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TYPE

The Endless House is seen by some critics as well ahead of it’s time,

surface is hybrid of biomorphic and modernist tendancies. Inspired by the
human body the architect searches for the boundary between man and
is severed from the home, which may indicate a boundary for him, in
, water,
sit in desert sand or stand on pilotis.

FUNCTION
Kiesler’s endless form was a reaction to the modern style popular during
his time. Distinct from the function understood by modern style Kiesler
insisted his work was more sensual, like a woman’s body, unlike the bare
bones of International Style. He saw architecture as a body with systems
and organs, an extension of the endless human body. His studies of
correlations, and interest in the psyche and the body(l’Esprit Nouveau)3
and health model of the modern style.

PROCESS
The creative process for kiesler was lifelong, he did not see the endless
house as one problem, but the problem he had always worked on. A belief
that humans and nature were not seperate guided his work.1 Study sketches
which were essentially scribbles (including the one pictured on page 1)
were the basis of the form, these uninhibited and curvilinear shapes were
not formed by the conscious mind.
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This diagram, drawn by Kiesler, conveys the quality of light he sought to offer
inhabitants with his prism system, in his view a shift in the colour spectrum was
much more appropriate way to tell time than being a slave to the mechanical
clock. The images below are also drawn by Kiesler, these demonstrate the difference between organic cellular growth and manufactured construction.4
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ENDLESS HOUSE BODY
FREDERICK KIESLER
Divine or Man

Similar to most architects working in the mid 1900s, Kiesler was not building
for or in the image of the divine, his focus was on man. He sought to build
spaces that would resonate with the physical reality of the body.5 Paradoxically,
for the Endless house, he began with the archetypal (unreal) Nuclear Family.

Inside or Outside
Kiesler has said that it was his life’s work to define the boundary set between
the body and it’s environment, ultimately he seemed to find them to be the
same. No longer restricted to geometric architecture as defined by linear
human perception, and interest in phenomenology, contemporary architecture
aligns closely to Kiesler’s theories on the importance of the subjective body.
With forms such as the Klein Bottle or Moebius Strip the infinite yet self
contained and complete nature of the Endless House is expressed.2 Kiesler
describes the house as a human body, “a living organism with the reactivity
of a full-blooded creature”.1 This anthropomorphism is arguably a reductionist
understanding, or an elaboration of the space through metaphor. I am more
convinced of the former when he describes it in terms of stairs as feet,
ventilation system as nose, digestive system that can “suffer constipation”.
While this lacks a depth of meaning, it shows abstraction and fragmentation of
the body into operations from which logic can be drawn.
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The above images show Kiesler’s vigorous
diagrammatical exploration of the body and the
environment as being completely interdependant.
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ENDLESS HOUSE BODY
FREDERICK KIESLER
Literal or Metaphorical

Clearly the Endless House was not made in the image of man, nor was it the
made by the math of the body. The project was a constant effort to capture
the building as extension (via the mind’s eye) of the body over time. The
shared extension of four bodies; mother, father, boy, and girl. A cast of their
relationships over time, reveals an unending form which constantly turns
back in on itself. In his writing, Kiesler often describes his work through the
interconnected anatomy of organs to convey function. Unlike his counterparts
he considered the scope of ‘function’ to be extremely broad, not just limited
to an expression of mechanical efficiency. One example of this is the concept
of psycho-function which was introduced in his 1930 book Contemporary Art
Applied to the Store and It’s Displays.1

In keeping with Kiesler’s notion that the body is
intuitive I have drawn a few curves that encircle
spaces desired by two bodies.

Connecting one pathway between spaces to
create form as extension of the body, done
many times over this could be an quick way to
replicate Kiesler’s method of creating space over
time.

ENDLESS HOUSE TECHNIQUE
FREDERICK KIESLER
contructivist walkabout

Diagram of Technique
Throughout this analysis of Frederick Kiesler’s work his pursuit to understand
the subjective construct of space has been critical in understand why and how
he constructed (plans) for the endless house. This diagram is an attempt to
reveal patterns in the relationship between varied sensory experiences, how
they frame our immediate understanding of space and influence the feedback
loop of choice of orientation.

Technique of Diagram
Below the diagram for technique in understanding the subjective is a series
which digests the logic of that diagram. The first image is of a typical scientific
graph, a positive approach to understanding. The following images show that
intead of proceeding along the x axis the changes in orientation are indicated
on a map of time which expands.

Observations
The diagram at the bottom of the page reveals how the opportunity to think
of time in a non linear way was not seized and could have just as easily been
depicted by an x/y graph. This indicates how fixed thinking can be once
influenced by technique, in this case the positivist approach popularized by
science and widely accepted as the universal truth throughout my lifetime.
This way of thinking was at the root of Kiesler’s contemporaries being unable
to accept his work.
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ENDLESS HOUSE TECHNIQUE
FREDERICK KIESLER
shop & compare

Diagram of Technique
This diagram is an analysis of words paired with function in Kiesler’s writing
and writings of his work. These are compared to the axioms that characterize
Modernist Architecture. The size of each word denotes the frequency of use
within each approach. The language is very similar to that of contemporary
phenomenologists. This language is ambiguous and a familiar process of
architecture cannot be inferred, unlike and the technique implied by modern
architecture is clear.
Form does not follow function.
Function follows vision.
Vision follows reality.

Technique of Diagram

-Frederick Kiesler3

This diagram shows the process of the word diagram, it begins with
information search, which feeds into a loop of projecting an end result and
simultaneously informing and constructing that projection.

Observations
The most interesting observation that could be made of the diagram of
the word model is it a reveals a work pattern of simultaneous creation,
construction, and sight of the work in a non linear operation. In making the
word diagram I was compelled to include words common in the texts of
contemporary phenomenologists, however in my research it was revealed that
they were not yet part of the lexicon for this paradigm. Shared words draw
our attention in this arragement, upon reflection, they were often interpreted
in completely different ways, each of these could for example be diagramed
just as function has here. It is interesting to note my constant organization
of information into a dichotomy of thinking. I am also left to wonder, is this a
deterministic diagram on my part.
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ENDLESS HOUSE TECHNIQUE
FREDERICK KIESLER
popularity contest

Diagram of Technique
Endless House being his lifelong and final work I have explored the social and
professional influences of Kiesler according to the biography which can be
referenced behind if areas of interest occur in the pattern.

Observations
The diagram shows that initially Kiesler won set design competitions and bids
and after meeting the surrealists he had art exhibitions, finally he started a
research lab where he began correalism and surrealism lost importance. This
diagram is good for distilling information to the relationship of only a few
aspects of a story.

1950

1940

1930

social

1920

1923 Kiesler worked on his first set design for Karel Čapek’s
play W.U.R. professional
1924 He organises and designes the “Internationale
Ausstellung neuer
Theatertechnik”
for the Music and Theatre Festival of Vienna.
1920
For this
exhibition he develops not only the revolutionary concept of the
Space
Stage but also his radical L+T installation system.
1925 Josef Hoffmann invites Kiesler to design and organise a
theatre display
1930
for the Austrian theatre section at the “Exposition Internationale
des Arts Décoratifs et Industriels Modernes” in Paris. Kiesler
builds the City in Space as an architectural vision of a futuristic
floating city.
1926 Frederick and Stefi Kiesler set sail for New York with
more than
1940
forty crates of exhibits for the “International Theatre
Exposition” at the
Steinway Building. The Kieslers then settle in New York.
1929
Kiesler designs and builds the Film Guild Cinema in New York.

1942
Invited by the arts collector Peggy Guggenheim, Kiesler
develops
radical new exhibition methods for the objects at her new Art
of This
Century Gallery.
1960

On August 19 Kiesler marries the philology student Stefanie
Frischer in the Vienna Synagogue.

1947
Kiesler designs the Surrealist Bloodflames 1947 exhibition at
the Hugo
Gallery and the installation for the “Exposition Internationale
du
Surréalisme at the Gallery Maeght in Paris. He writes the
“Manifeste du Corréalisme” which is published in June in
L’Architecture d’Aujourd’hui. From that time on, Kiesler
works on painting and sculpture.
1950 The first model of the Endless House is included in
the exhibition “The Muralist and the Modern Architects” at
the Kootz Gallery in New York.
1954
The Sidney Janis Gallery shows painted Galaxies in its first
one-artist exhibition.

1930
He obtains the architects licence from the New York State and
establishes the Planners Institute Inc.

1957
In collaboration with his partner Armand Bartos, Kiesler
begins conceptual work on The Shrine of The Book in the
Israel Museum in Jerusalem. The World House Gallery, a
project by Kiesler & Bartok, opens in New York.

1931
Kiesler
1960 wins the competition for the Woodstock Theater,
however the
project is never built.

1960
The Museum of Modern Art shows a large model of the
Endless House from 1958/59 in the exhibition Visionary
Architecture.

1932-33
Kiesler participates in the exhibition “Modern Architecture:
International Exhibition” curated by Philip Johnson and HenryRussel Hitchcock. He becomes member of the AUDAC and
regularly meets with the group. His contact with the Surrealism
become more intense and starts a long-time friendship with
Arshile Gorky.  

1961
One-man show of Shell Sculptures and Galaxies at the Leo
Castelli Gallery.

1950

Kiesler builds a full-scale model of the Space House a one story
single-family dwelling. To complete this project, Kiesler uses
biomorphic forms for the first time. Subsequently, he works on
numerous drafts for furniture design and was commissioned to
furnish the apartment of Charles Mergentine.
1937
He establishes the Laboratory for Design Correlation at the
School of Architecture at Columbia University and starts
working on the Vision Machine as well as on the Mobile Home
Library. Subsequently Kiesler focuses on his holistic theory of
Correalism.

Set Design
Art Exhibits
Research Lab
Surrealism
Correalism
Modernism

source
http://www.kiesler.org/cms/index.php?lang=3&idcat=16

ENDLESS HOUSE SPACE
FREDERICK KIESLER
What information matters and what
information doesn’t matter in this space?
If this question is answered through a theory of phenomenon of place as
defined by Christian Norberg-Schulz then the information can be defined as
either content or data6. In this theory he considers content to be tangible
things from the physical world, lived everyday experience. Data, is quite
simply everything else. The space pursued by Kiesler is intrinsically abstracted,
and embedded with data. However, it is abstracted in order to define the
human experience as a perceptual field. In short, what’s in your head is
what’s important. If the consideration for the psychological demands of
space were combined with a location (as Kiesler had already begun to do with
light), and not designed autonomously this could become a very effective
phenomenological hybrid approach.

What sensations does this space produce
and how are those sensations reproduced?
While this space is quite ubiquitous the sense of the abstraction could be
projected if considered with Heidegger logic of existense through building
and dwelling7. To answer this question is to choose a scale and context, to
Kiesler the environment was inconsequential and never the focus of his work.
However if the space where to be constructed is may, be disorienting, give
a sense of freedom or unease due to its undefined boarder. If the individual
experiencing the space is considered then they may feel comfortable
extending their inside environment out to include “the outside”.
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Above is a Sketch of Psychic Projection done by Kiesler in 1934. His
theories on the importance of sensory input are clear in this sketch.

ENDLESS HOUSE SPACE
FREDERICK KIESLER
How is this space governed?
The Kiesler house is clearly an attempt to build ‘smooth’ space, in the words
of Deleuze and Guattari.8 In their work ‘A Thousand Plateaus: Capitalism and
Schizophrenia’ they categorize space into two types: smooth and striated,
most easily simplified to sedentary and nomadic space. The space of
endless house is governed by connectivity along a loosely defined surface.
The ambiguity of this border is what makes this space so flexible. This
borderlessness and subjectivity is what makes this work relevant today. It
is easy to image the notions of co-realism and ‘psycho-space’ in the virtual
realities of present day.

“A boundary is not that at which something
stops but, as the Greeks recognized, the
boundary is that from which something
begins its essential unfolding.”
-Martin Heidegger

This diagram to the left shows the multiplicity of routes in the
meandering and smooth spaces that grows out of this unending form,
he has formally drawn. Above the lines show circulation in a slightly
altered reality.
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